SCA Royal Glove Project ‘07

   Chiara sent me (Dyan) the pieces she had designed & cut out, with the fourchettes sewn to one side only of the glove fingers. This allowed the glove to be open & flat for attaching the gauntlets & gave her a 

head-start on finishing the gloves after the gauntlets were attached.

  I chose to mount the gauntlet on fusible cotton, which made a backing for stabilizing the supple suede. This also made it possible to mount on an embroidery hoop without marring the suede. The hoop was held by a floor stand to allow both hands free for embroidering.  

  Chiara also sent some dissolving interfacing that was really convenient to work with, a 1st for me to use & what a wonderful invention! It’s very transparent, so it was simple to trace the design to. Aeruin used the interfacing for the R’s & I used it for the Tudor Roses - design traced to the interfacing with a sharpie, laid over black felt, mounted to a hoop & embroidered. Once the roses were finished, roundels were cut, the excess interfacing was cut away & the remaining edges were dabbed with water, dissolving them away. The Roses were then appliquéd to the gauntlet. Likewise with the R’s.

   I’ve tried many ways to transfer a pattern onto leathers. I didn’t want to use the interfacing on an outline only sewn area, nor did I care to apply water to any remaining interfacing on suede. I opted for my fave, tried & true transfer method…charcoal (pencil form) & rubbing. I’ve used different colors, with white, grey & black used the most. The dressmaking white charcoal pencils don’t work well, use the kind for drawing/sketching.  Chalk works, but is not as dense & comes off easier than charcoal.

Pattern transfer instructions; 

Sharpen the charcoal pencil to as small a point as possible (I use an exacto knife). 

Trace over the pattern on the reverse, go over it twice if you need to. (do a test piece to tell how much of a charcoal line you need)

Place the leather on a hard flat surface & this is a most important step > smooth the suede making the fuzz lay down. (I’m calling it fuzz for the lack of knowing what it may really be called).

Place the design over the area you want the pattern transferred, charcoal side down, hold the pattern very still & rub hard over the lines with your thumbnail or other rubbing implement. 

*The charcoal will come off easily if you touch it a lot, so it may be necessary to draw over that line with whatever you prefer…more charcoal, lead pencil, sharpie etc., just remember you have to sew over that transferred line thickness to cover it up. 

The embroidery included outline/stem, split, satin, flat, running, French knot & fishbone stitches, all in silk. The embroidery directly on the suede was applied with small & medium size Glover’s needles.

Kreinik brand gold was couched on the crowns of her personal pair. Aeruin used Lion brand gold on his personal pair. She applied outline/stem, flat & running stitches.

  Black cotton lining was machine sewn, edges trimmed & the embattled edge was heat bonded to the glove. The bonding stabilized the placement for applying the open buttonhole stitch. The gauntlet is laid over the top of the glove instead of sandwiching the glove between the gauntlet layers (because of the embattled edge...too difficult to sew any other way in the time crunch we were on). A large Glover’s needle was used to sew the open buttonhole stitch. I pre-punched the holes for this on the last 3…by then my fingertips were burnished & sore from pushing/pulling through the layers. Pliers were also an occasional valuable assistant!  

Chiara started designing this project in October., applications began the end of April & project finished the 1st week in July.

